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Abstract:

Rasa Theory, articulated in Bharata’s Natyasastra and developed within the classical Indian aesthetic tradition,
has conventionally been interpreted through a performative lens that privileges dramatic enactment and
spectatorship in the realization of aesthetic experience. Such an orientation, while valuable for theatre studies,
has constrained the application of Rasa Theory to literary texts that are primarily engaged through reading.
This paper seeks to reassess rasa as a critical category for textual interpretation by shifting attention from
performance to readerly engagement with language, narrative structure, and aesthetic suggestion. Adopting a
theoretical and analytical approach, the study revisits key concepts such as rasa, bhava, and aesthetic
experience to examine their relevance within modern literary criticism. Rather than analysing specific texts,
the paper argues for a reconceptualization of classical aesthetics that allows rasa to function as an interpretative
framework grounded in close reading and imaginative participation. By foregrounding the textual dimension
of rasa, the study positions classical Indian aesthetic theory as a viable and flexible critical tool for
contemporary literary analysis.
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Introduction:

Rasa Theory forms the cornerstone of classical Indian aesthetic thought and has long been central to
discussions of artistic and literary experience. Originating in Bharata’s Natyasastra, the theory explains
aesthetic pleasure (rasa) as the outcome of an organized representation of emotions (bhavas), traditionally
realised within the context of dramatic performance. Over centuries, this performative orientation has shaped
the reception and application of Rasa Theory in literary and dramatic criticism, reinforcing the view that rasa

emerges primarily through enactment, gesture, and spectatorship.
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While this performance-centred understanding remains significant, it has also contributed to a restricted
application of Rasa Theory within literary studies. Critical engagements often treat literary texts—particularly
dramatic texts—as incomplete without performance, thereby limiting the exploration of rasa at the level of
reading. In modern literary contexts, however, texts are frequently encountered through silent reading, critical
analysis, and imaginative engagement rather than staged representation. This shift in modes of reception
necessitates a reconsideration of whether Rasa Theory can function meaningfully as a framework for textual
interpretation independent of performance.

In this paper, the term classical aesthetics refers specifically to the tradition of Indian aesthetic theory
articulated in the Nagyasastra and its subsequent commentarial developments, particularly in relation to the
concept of rasa. Understood in this theoretical sense, classical aesthetics is not confined to artistic practice or
performance but encompasses a systematic reflection on emotion, representation, and aesthetic experience.
Such an understanding allows for a reorientation of Rasa Theory toward the textual domain, where language,

narrative structure, imagery, and suggestion play a decisive role in shaping readerly response.

Contemporary literary criticism has increasingly emphasized reader engagement, interpretative processes, and
the role of affect in textual meaning. These concerns resonate with the foundational principles of Rasa Theory,
which foreground the transformation of emotional states into aesthetic experience. Yet, despite this conceptual
affinity, Rasa Theory has rarely been integrated into modern literary criticism as a method of close reading.
The predominance of performance-based models has limited its critical mobility, leaving its textual potential

underexplored.

The present study seeks to address this critical gap by proposing a theoretical reassessment of Rasa Theory as
a mode of textual interpretation. Rather than analysing specific literary works, the paper adopts a conceptual
and analytical approach to examine how rasa may be understood as emerging through the act of reading. By
revisiting key concepts such as rasa, bhava, and aesthetic experience within a textual framework, the study
aims to demonstrate the continuing relevance of classical Indian aesthetics to contemporary literary criticism.
The paper is structured to first outline the foundational principles of Rasa Theory, then critically examine its
traditional performative orientation, and finally propose a textual reconfiguration that enables its application

to modern literary analysis.
Objectives:

e To re-examine Rasa Theory as a framework of classical Indian aesthetics beyond its traditional

association with dramatic performance.
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e To explore the theoretical possibility of applying Rasa Theory as a mode of textual interpretation

grounded in reading rather than enactment.

e To analyse the conceptual relationship between rasa, bhava, and aesthetic experience within the act of

literary reading.
Research Methodology:

This study employs a qualitative, theoretical research methodology based on textual analysis and conceptual
inquiry. The research is grounded in close reading and critical engagement with classical Indian aesthetic
texts, particularly Bharata’s Natyasastra and its commentarial tradition, to examine key concepts such as rasa,
bhava, and the role of the sahydaya. Rather than adopting a performance-based or empirical approach, the
study reinterprets Rasa Theory as a framework for textual and reader-oriented literary analysis. Secondary
scholarly sources on Indian aesthetics and literary criticism are used to contextualize the discussion and to
position the study within existing academic discourse. Through critical synthesis and theoretical reassessment,
the paper seeks to establish rasa as a viable interpretative mode for understanding aesthetic experience in

literary texts.
Conceptual Foundations of Rasa Theory:

Rasa Theory originates in Bharata’s Natyasastra and constitutes one of the most influential frameworks of
classical Indian aesthetic thought. At its core, the theory seeks to explain how aesthetic experience is generated
through the structured representation of emotions in artistic and literary forms. The term rasa, literally
meaning “flavour” or “essence,” signifies the refined aesthetic pleasure experienced by the reader or spectator
when emotional states are artistically transformed. While the Natyasastra situates this experience within
dramatic performance, the conceptual foundations of rasa are not inherently limited to enactment and can be

examined at the level of textual representation.

Central to Rasa Theory is the relationship between bhava (emotion or emotional state) and rasa (aesthetic
experience). Bharata identifies bhava as the psychological basis from which rasa emerges, suggesting that
emotions, when artistically organized, transcend their ordinary, personal nature and become aestheticized. In
a textual context, bhavas are conveyed through language, imagery, narrative situations, and character
consciousness. The reader’s engagement with these textual elements allows for the transformation of
represented emotions into an aesthetic experience, indicating that rasa can arise through reading as much as

through performance.
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Among the various categories of bhavas, sthayt bhavas occupy a central position, as they represent enduring
emotional dispositions such as love, sorrow, anger, or wonder. According to classical theory, when these
dominant emotions are supported by auxiliary emotional states, they are capable of producing rasa. In literary
texts, sthay1 bhavas are sustained through recurring motifs, thematic patterns, and narrative development. The
persistence of such emotional structures within a text enables the reader to experience rasa through imaginative

identification and interpretative engagement rather than through visual enactment.

In addition to sthayt bhavas, classical aesthetics also recognizes transitory emotional states that contribute to
the complexity of aesthetic experience. Though traditionally discussed in relation to performance, these
emotional variations can be effectively traced within textual narratives, descriptive passages, and internal
monologues. Their presence enriches the emotional texture of a literary work and supports the gradual
intensification of rasa during the process of reading. This suggests that the classical emotional taxonomy of

Rasa Theory remains relevant to literary analysis when reinterpreted through textual mechanisms.

Reconsidered in this manner, Rasa Theory emerges as a framework concerned not merely with theatrical
representation but with the aesthetic organization of emotional experience. When applied to literary texts, the
theory facilitates an analysis of how emotions are structured, suggested, and aesthetically transformed through
language. By foregrounding these conceptual foundations, Rasa Theory can be repositioned as a viable tool
for textual interpretation within modern literary criticism, thereby extending the relevance of classical Indian

aesthetics beyond its traditional performative boundaries.
From Performance to Text—Rethinking Rasa as a Mode of Reading:

The interpretation of Rasa Theory has historically been shaped by its association with drama and performance,
as articulated in the Natyasastra. Bharata’s formulation situates rasa within a theatrical framework that
emphasizes enactment, gesture, music, and audience reception. Consequently, later critical traditions have
tended to privilege performance as the primary site for the realization of rasa. While this emphasis is grounded
in classical dramaturgy, it has also led to a narrow understanding of the theory’s critical scope, particularly in

relation to literary texts encountered through reading.

In literary criticism, this performance-centric orientation has often resulted in the treatment of texts—
especially plays—as incomplete without staging. Such an approach implicitly assumes that rasa cannot be
fully realized in the absence of visual and auditory elements. However, this assumption overlooks the fact that
literary texts operate through language, narrative structure, and imaginative engagement. Reading is itself an

active interpretative process in which readers construct meaning, emotional resonance, and aesthetic
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experience through textual cues. From this perspective, the act of reading provides conditions conducive to

the emergence of rasa.

A textual reading of Rasa Theory shifts the focus from external enactment to internalized aesthetic response.
In this model, rasa arises not from sensory spectacle but from the reader’s imaginative participation in the
emotional world of the text. Language functions as the primary medium through which emotions are
suggested, organized, and intensified. Metaphor, imagery, rhythm, and narrative progression serve as textual
equivalents to performative elements, enabling the reader to experience rasa through cognitive and emotional

engagement.

This reorientation aligns Rasa Theory with broader developments in modern literary criticism, particularly
approaches that emphasize reader response, affect, and interpretative agency. The reader, much like the
spectator in classical theory, becomes an active participant in the aesthetic process. However, unlike the
theatrical spectator, the reader engages with the text in a reflective and sustained manner, allowing emotional
structures to unfold gradually through close reading. This process underscores the compatibility of Rasa
Theory with textual analysis and challenges the assumption that performance is a necessary condition for

aesthetic experience.

By reconceptualizing rasa as a mode of reading rather than a product of performance, Rasa Theory can be
integrated into contemporary literary criticism as a flexible interpretative framework. Such a shift does not
reject the performative origins of the theory but extends its applicability to literary texts across genres and
historical contexts. In doing so, it opens up new critical possibilities for engaging with classical Indian
aesthetics in modern textual studies, reinforcing the relevance of rasa beyond the confines of the stage.

Rasa, Reading, and Aesthetic Experience:

When approached as a mode of textual interpretation, Rasa Theory foregrounds the act of reading as a central
site of aesthetic experience. In this context, rasa is not understood as an immediate sensory response produced
by performance but as a reflective and imaginative process that unfolds through sustained engagement with
the text. The reader’s encounter with language, narrative structure, and emotional suggestion becomes the
primary medium through which aesthetic pleasure is generated. This shift enables rasa to be examined within

the dynamics of interpretation rather than spectacle.

The transformation of emotional content into aesthetic experience during reading depends upon the reader’s
ability to recognize and internalize the emotional structures embedded within the text. Literary language
functions suggestively, inviting readers to participate in the construction of meaning and emotional resonance.

Through imagery, metaphor, and narrative progression, texts evoke emotional states that are gradually refined
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into rasa. The absence of visual enactment does not diminish this experience; rather, it allows for a more

introspective and sustained engagement with emotion.

In this textual framework, the reader assumes a role analogous to that of the sahydaya described in classical
aesthetics—one who is capable of aesthetic receptivity and interpretative sensitivity. The concept of the
sahydaya underscores that aesthetic experience is not passively received but actively cultivated through
awareness, imagination, and emotional attunement. Reading, therefore, becomes an aesthetic act in which the

reader’s cognitive and emotional faculties collaborate to realize rasa through interpretation.

The process of reading also allows for temporal flexibility in the experience of rasa. Unlike performance,
which unfolds within a fixed duration, reading permits pauses, re-readings, and reflection. This temporal
openness enables readers to engage deeply with emotional nuances and thematic patterns, facilitating a layered
and evolving aesthetic response. Such an experience aligns with the classical understanding of rasa as a refined

and contemplative form of pleasure, rather than a fleeting emotional reaction.

By situating rasa within the act of reading, this approach expands the interpretative possibilities of classical
Indian aesthetics. It demonstrates that rasa is not contingent upon performative immediacy but can emerge
through textual engagement that emphasizes suggestion, emotional continuity, and reader participation. This
reconceptualization affirms the relevance of Rasa Theory to modern literary criticism and establishes it as a

productive framework for analysing literary texts across genres and contexts.
Implications for Contemporary Literary Criticism:

Reconceptualizing Rasa Theory as a framework for textual interpretation has significant implications for
contemporary literary criticism. By shifting the focus from performance to reading, Rasa Theory can be
integrated into modern critical practices that emphasize interpretation, affect, and reader engagement. This
repositioning allows classical Indian aesthetics to participate in broader theoretical conversations, rather than

remaining confined to traditional dramaturgical studies.

Modern literary criticism has increasingly acknowledged the role of emotion and affect in shaping literary
meaning. Approaches such as reader-response criticism and affect theory recognize that texts generate
meaning through the reader’s emotional and interpretative involvement. When understood textually, Rasa
Theory offers a culturally grounded yet theoretically robust model for examining how emotional structures
are aesthetically organized within literary texts. Its emphasis on the transformation of emotion into aesthetic
experience complements contemporary concerns with affect while providing a non-Western theoretical

framework.

website: https://kcectrust.org/E-journals/about-journal.php [ 202 |



https://kcectrust.org/E-journals/about-journal.php

MULTIDISCIPLINARY COSMOPOLITAN JOURNAL OF RESEARCH

(\1'(’ (MUCOJOR)-2583-9829 (Online)

International Peer Reviewed & Referred Journal
ISSN: 2583-9829, Volume: 03, Issue: 06, December 2025
The textual application of Rasa Theory also enables a more inclusive engagement with diverse literary forms.
Prose fiction, poetry, and non-performative drama can be examined through the lens of rasa without requiring
an imagined stage or audience. This flexibility enhances the theory’s critical mobility and makes it applicable
to a wide range of literary traditions and historical contexts. As a result, Rasa Theory can function not merely

as a heritage concept but as an active analytical tool within present-day literary studies.

Furthermore, this approach contributes to the decolonization of literary theory by foregrounding indigenous
aesthetic frameworks within academic criticism. Rather than positioning Rasa Theory as an alternative or
supplementary model, a textual reading affirms its capacity to generate independent critical insights. By
engaging with classical Indian aesthetics on its own theoretical terms, the study challenges the dominance of

Western critical paradigms and encourages a more pluralistic understanding of literary interpretation.

By extending Rasa Theory beyond performance-based readings, this paper demonstrates its continuing
relevance to contemporary literary criticism. The textual reorientation proposed here opens new avenues for
research and critical practice, enabling scholars to employ classical Indian aesthetics in the analysis of modern
literary texts. In doing so, the study reinforces the position of Rasa Theory as a dynamic and adaptable

framework capable of engaging with evolving modes of literary interpretation.
Conclusion:

This paper has re-examined Rasa Theory by shifting its emphasis from performance to textual interpretation.
While classical Indian aesthetics has traditionally located the experience of rasa within dramatic enactment,
such a view restricts the theory’s relevance in literary contexts dominated by reading rather than performance.
By reconsidering the conceptual foundations of Rasa Theory, the study demonstrates that rasa can be

meaningfully realized through language, narrative structure, and aesthetic suggestion.

The paper argues that the reader, functioning as a sahydaya, plays an active role in transforming emotional
representations into aesthetic experience through interpretation and imaginative engagement. This textual
orientation aligns Rasa Theory with contemporary critical approaches that foreground affect and reader
response, thereby extending its applicability within modern literary criticism. By repositioning rasa as a mode
of reading, the study affirms the continuing relevance of classical Indian aesthetics and opens new possibilities

for its application in textual and theoretical literary studies.
References:

Abhinavagupta. Abhinavabharati. Translated by Raniero Gnoli,
Chowkhamba Sanskrit Series Office, 1968.

website: https://kcectrust.org/E-journals/about-journal.php [ 203 |



https://kcectrust.org/E-journals/about-journal.php

MULTIDISCIPLINARY COSMOPOLITAN JOURNAL OF RESEARCH

(\1'(’ (MUCOJOR)-2583-9829 (Online)

International Peer Reviewed & Referred Journal
ISSN: 2583-9829, Volume: 03, Issue: 06, December 2025

Bharata Muni. The Natyasastra. Translated by Manmohan Ghosh,
Manisha Granthalaya, 1951.

Dasgupta, Surendranath. A History of Indian Philosophy. Vol. 1,
Cambridge UP, 1922.

De, Sushil Kumar. Sanskrit Poetics. Oxford UP, 1960.

Gnoli, Raniero. The Aesthetic Experience According to Abhinavagupta.
Chowkhamba Sanskrit Series Office, 1956.

Ingalls, Daniel H. H., et al., translators. The Dhvanyaloka of
Anandavardhana. Harvard UP, 1990.

Kapoor, Kapil. Indian Aesthetics and Poetics. DK Printworld, 2005.

Pollock, Sheldon. “What Was Bhatta Nayaka Saying?” Journal of the
American Oriental Society, vol. 106, no. 1, 1986, pp. 143-184.

Richmond, Farley P., et al. Indian Theatre: Traditions of Performance.

Motilal Banarsidass, 1990.

website: https://kcectrust.org/E-journals/about-journal.php 204



https://kcectrust.org/E-journals/about-journal.php

Certificate N0.:03062025041

(,\( MULTIDISCIPLINARY COSMOPOLITAN JOURNAL OF RESEARCH
\/ (MUCOJOR)-2583-9829 (On-line)
International Peer Reviewed and Refereed Journal

Certification of Publication

The Board of Multidisciplinary Cosmopolitan Journal of Research (MUCOJOR) is hereby awarding
this certificate to
Ms. Sanjana H. Bakhalakiya

In recognition of the publication of the paper entitled
Redefining Rasa: A Textual Reading of Classical Aesthetics

Published in Volume 03, Issue 06, December 2025.

& M eoeeth

po——

EDITOR IN CHIEF




Certificate N0.:03062025041

(,\( MULTIDISCIPLINARY COSMOPOLITAN JOURNAL OF RESEARCH
\/ (MUCOJOR)-2583-9829 (On-line)
International Peer Reviewed and Refereed Journal

Certification of Publication

The Board of Multidisciplinary Cosmopolitan Journal of Research (MUCOJOR) is hereby awarding
this certificate to
Dr. Rupa B. Dangar

In recognition of the publication of the paper entitled
Redefining Rasa: A Textual Reading of Classical Aesthetics

Published in Volume 03, Issue 06, December 2025.

& M eoeeth

po——

EDITOR IN CHIEF




